WE WROCLAWIU

=l

AKADEMIA SZTUK PIEKNYCH
IM. EUGENIUSZA GEPPERTA

Name of subject

Theoretical fundamentals of intermedia photography

Entity running the module

Department of Media Art / The Faculty of Graphic Arts and Media Art

Entity for which the module
has been prepared

The Faculty of Graphic Arts and Media Art, Department of Media Art

Module type

Basic module, compulsory module in the field of Media Art

Year of study/ semester;
mode of attendance

Year |/ semester 2

ECTS credits

3

Module organizer

prof. Andrzej P. Bator / as. Agata Szuba

Academic aims

The fundamental aim of the series of workshops and classes is analyzing selected
issues included in the intermedia phenomenon in art (with special focus on
photomedia). The aim is recognition of media phenomena in art in its theoretical
perspective (philosophical as well as relating to knowledge of culture and media), with
special focus on the creative utilization of workshop skills, enabling unrestricted
artistic expression, with an awareness of specific, formal and esthetic values, that are
unique for photography. The artistic expression should be related to other media, like
drawing, painting, spatial installation, video, object as well as screen-based and
multimedia activities.

Module prerequisites

No prerequisites.

Learning outcomes
with respect to:

— knowledge The student obtains knowledge in the field of media art in the framework of theory
and practice of photography in the broad context of humanistic reflection and artistic
achievements integrating diverse media perception and creation areas in art and their
connotations in contemporary artistic culture.

— skills The student obtains advanced knowledge in the field of media art regarding practical

utilization of theoretical grounding of the intermedia paradigm, which is a condition of
transferring the traditional areas of visual artistic activities onto the new plane of
esthetic interdisciplinary space, making use of traditional and digital media as well as
creating new possibilities of contact with the viewer through the introduction of
interactive elements.

— personal and social
competence

The student obtains competences in the area of media art in the range of
understanding the specific features of the photomedia tendencies in art in its
philosophical and cultural aspect. They are able to participate consciously in the
cultural life (cultural, educational and mass media institutions), as well as in the
independent artistic practice (eg. in artistic groups and associations).

Module content

Issues connected with technological changes understood as new esthetic categories
and social phenomena, which define transformations and cultural transgressions of the
modern civilisation. The lectures will discuss media convergence and culture of
participation with its dominant features, circulation and exchange of content between
media, specific character of social, civilizational and technological transformation. The
analysis of key intermedia definitions will be carried out, as well as the leading artistic
intermedia strategies of the last century.

Module form and number
of module hours

Lectures, classes, discussion sessions, multimedia projections (45 hours/sem.)
additionally participation in workshops, plein-aires, exhibitions

Assessment methods and
criteria

50% activeness during lectures and classes
50% classtests, presentations combining theory and practice

Assessment type

Non-graded pass
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Notes

lecture room with multimedia facilities

Language of instruction

Polish language




