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Name of subject

Classic themes and techniques of photography

Entity running the module

The Faculty of Graphic Arts and Media Art, Department of Media Art

Entity for which the module
has been prepared

The Faculty of Graphic Arts and Media Art, Department of Media Art

Module type

Basic module, compulsory module in the field of Media Art, speciality: Photography

Year of study/ semester;
mode of attendance

Year 3/ semesters 5 and 6

ECTS credits

3/sem.5
5/sem. 6

Module organizer

Prof. n. Czestaw Chwiszczuk

Academic aims

The academic aim of the module: Classic themes and techniques of photography
comprising a series of lectures and classes for first level students of Media Art, the
specialty: Photography, is the identification of photography in a historical perspective
as a discipline of art with a long-standing tradition, and thus also a discipline offering
autonomous means of artistic expression.

Module prerequisites

None.

Learning outcomes
with respect to:

— knowledge Students acquire knowledge of the history of photography with its most
representative examples in the aesthetic aspect and in the development of narrative
meaning. They can differentiate between images reflecting reality and images
aesthetizing it or attempting to mask it or interpret it.

- skills Students acquire skills in identifying the most important images and artistic attitudes

in the history of photography, they can determine the influence of the used equipment
(camera and lighting) on the character of the photographic image, they are aware of
the influence of the technique on the means of artistic expression developed in the
photograph, they have basic skills in using refined techniques of photography and
studio techniques.

— personal and social
competence

The students’ competences in making photographic images, knowledge of their
technical and aesthetic quality and the awareness of the interrelations between
photography and other forms of visual communication allow students to make
creative and educational use of this knowledge in their own artistic works, educational
activity and in photography-promoting activities.

Module content

Presentation of the basic aesthetic assumptions in photography in the context of its
historical development is the fundamental academic aim of the lectures in Classic
themes and techniques of photography. The key notion and eventually also the most
important track in the history of photo-chemical photography as a phenomenon
analysed in a technical, cultural and artistic perspective is pictorialism understood as
a compromise between the industrial modernity and the centuries-old traditions of
modern art (Adam Sobota, ,Szlachetnos$¢ techniki — artystyczne dylematy fotografii
XIX i XX wieku” [’Nobility of Technique - the Artistic Dilemmas of 19th and 20th
Century Photography”]), and as an undeniable reference point affirming the
photographic manner of imaging or the antagonistic one. Tracking relations between
the first photographic recordings and contemporary recordings. The scope of these
considerations is determined by epistemological and axiological issues that can be
applied to photography, the new human skill which from the very start aspired to
exceed the limits of techne in practice and to be art.

Module form and number
of module hours

Lectures, classes, laboratory classes (60 hours/sem.) additionally, participation in
workshops, open-air workshops and exhibitions

Assessment methods and
criteria

50% task performance / active participation in classes / work-in-progress reviews
50% open work review

Assessment type

Graded pass
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Notes

Access to the lecture room and photography laboratory

Language of instruction

Polish language




